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STRETCH THOSE
MENTAL MUSCLES!

s this Editorial is being written, the results
Auf Iast year’s high school exams are ap-
pearing in the newspapers. The first few rank-
ers this year have over 905! This is an im-
pressive score indeed, for you know how dif-
ficult it is to score good marks in many sub-
jects. We congratulate these students for their
hard work and careful preparation.

But more important than the marks, what
do they, and the thousands of other young
people who have just finished school take
with them when they leave their school walls?
We are sure they have accumulated a lot of
facts, but have they acquired the knowledge to
use them? '

You may have leamed a lot of facts and
skills, whether you are in Standard V or Stan-
dard X, but they will be quite useless unless
you know how and when to use them. If faced
with an examination question, for instance, the
knowledgeable student will think about which
facts to present first; he will not mindlessly
repeat everything that he has learned about
the subject. The student who frantically writes
everything down may hope to get more marks,
but the examiner, unfortunately, will not be
impressed. His opinion will be that the stu-
dent has a very cluttered mind, and will never,
in any sitvation, figure out what is the right
solution, In short, he finds that this student
cannot think for himself.

It is very important to learn how to think
for yourself and help yoursell to learmn on
your own. You will not always be going to
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school or college or have a teacher constantly
by your side. So we hope you have learned
how to keep up and cope with the new know-
ledge that is constantly being added to what
there already is, in every sphere. This is where _
you will need reading skills and comprehen-
sion (understanding) skills the most.

Unfortunately, recent research shows that
Indian children are not gaining these skills
from their schools. International comparisons
show that the typical Indian child falls even
below the typical Iranian (and far behind the
typical Chinese) in his or her ability to un-
Herstand what he reads or to draw simple
conclusions from the facts provided. This is
due mainly to the lack of practice in reading
and an inability to comprehend what is read.
Reading of comics and of film magazines
makes the situation worse, for it merely fills
your mind with junk without stretching your
mental muscles,

Reading good books and magazines is the
first step to helping yourself. (Read the article
on Reading for Pleasure in our August issue
to help you get into the habit). In fact, SUN-
SHINE is produced to help you stretch your
mental muscles, to sharpen vour thinking
power—the Think & Write, the Quizzes and
Contests, the articles and stories. Give it a try.

Now that you are starting your new School
Year, why not pledge yourself to read SUN-
SHINE regularly, and to read at least ome
good book a month?

—YOUR EDITOR
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Serial Story
Part I

J.M. Marks

T en forty-six this time¢’. The man on the

shore put the stop-watch back in his over-
coat pocket. “You're slowing down'. He look-
ed at the boy resting on his hands and knees in
the shallows, wet skin steaming in the cold
air. “You've been at it long enough, Jason.
Come on, we'll get home and wash off that
salt water’,

*One thing about this training in the winter’,
continued Jason's father, looking out over the
empty beach and the grey waters of the bay,
‘you've the whole place to yourself—nothing
else but a few fishing junks'. He cocked an eye
upwards at the heavy sound of a jet. “You'll
be on one of those tomorrow, How d'you feel
about going back to school?

‘All right’, *Though the Christmas holidays
are so short.’

“This Easter term’s going to be a busy one
for wou,” his father went on, *Your first “O”
levels coming up—and this Southern Cham-
pionship!’

‘It's not the Championship itself, Dad.
“That's in May. This is just to get selected for
special training.’

4}

1 can remember when you thought your
junior school form races were the summit of
everything!”

Jason smiled to himself. His father didn't
really understand—but at least he was letting
him go back a few days early in time for the
all-important elimination heats this coming
Saturday—a week today.

‘Come along’, said his father. 'Keep moving,
or you'll stiffen up and catch a cold’ The
two of them jogged up on to the road, climbed
into the car and drove home to their stone
bungalow looking back over the China Sea.

‘There’s one thing about Hong Kong,’' re-
marked his father, switching on the headlights
as they turned into the short drive, ‘it may
get cold but it's never quite freezing—just
right, really, and a nice change from summer.
Makes the year bearable.

The lights in the bungalow were just being
switched on and Jason saw the welcoming
glow of a fire, “Tea and toast’, called his
mother, “You two’ll be starving! You know.’
she said to Jason, as she passed him the straw-
berry jam, ‘two training sessions a day are too
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much, I don’t know what the school will make
of you when you get back. You've never
taken swimming so seriously before! Why
don’t you just stick to swimming in the school
baths?'

Tm all right, Mum,” he said defensively,
really I am—and training at sea, where there’s
a bit of choppy water, is twice the use of go-
ing up and down the baths, especially for the
fifteen hundred metres!’

‘Well, T don’t know." She spoke with resig-
nation. ‘T think you swim too much, and it’s
a shame to cut your holidays short, You'll be
going back days before the others!” She sighed.
‘However, at least your appetite’s none the
WOrse.

‘He eats like a sea-horse!” chuckled Andrew.

Butter-knife in hand Jason paused and shot
a scornful look across the table at his younger
brother rocking from side to side at his own
joke. ‘Haven't noticed you exactly dying of
starvation!” quipped Jason.

‘That's enough, you two.' Edgar Wright
looked at his sons thoughtfully. They got on
pretty well together, considering the four
years that separated them, but it wasn’t their
occasional arguments that was occupying his
mind—it was this new fetish of Jason’s, this
craze for swimming. The boy was certainly a
remarkable swimmer for his age—but he was
taking it too seriously—passionately, almost!
Last summer he'd been full of the Olympics,
and now he even seemed to have ambitions
in that direction—what young swimmer
wouldn't? But to talk, as the boy had done,
of making a career of swimming—Edgar
Wright frowned—that would be quite the
wrong course for Jason. Daydreams were all
very well, even at fourteen, but there were
more important things to think about.

The next moming was raw and gusty with
wind, with sudden bursts of rain splattering
against the windows so fiercely that the case-
ments rattled. ‘We're not finished with the
typhoons yet," remarked Mr. Wright as they
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sat down to their purﬁﬂgc. ‘Looks as if we'll
get the tail end of Typhoon Agnes after all.
You'll miss it though,” he said to Jason, ‘no
typhoons where you're going.’

‘But wasn’t it heading out to sea? Mrs.
Wright looked round as the wind drove rain
in crooked paths across the glass, ‘It's been
on the move for days!”

It came down the Formosa Strait past
Taiwan and should have turned out to sea
again, but didn't. Just as well the new tunnel’s
been completed—the harbour’ll be choppy for
the ferry this morning.” He finished up his cup
of 'tea and rose from the table. “We'll be off
then. Got everything?’

He warmed up the car, backed it round,
Jason swung his suitcase into the back, his
mother and Andrew climbed in and, wind-
screen wipers working busily, they turned out
of their drive and joined the stream of cars
heading for downtown Hong Kong. Once
through the new tunnel to the mainland and
past the traffic of Kowloon they reached Kai
Tak, its long peninsula of runway busy with
jets of the world’s airlines. Parking the car
they hurried to the airport buildings.

The airport lounges were crowded with, it
seemed, every nationality under the sun, and
the business at the long reception desks went
on in a dozen languages, from Swahili to
Cantonese,

Once checked in at reception Jason stood
with his parents waiting for the call to the de-
parture lounge. They talked together till
Jason's flight number was called. “Well good-
bye, Mum—" he kissed his mother, shook
hands formally with his father and gave his
brother’s hair a friendly rumple. “See you.'

T'm always uneasy till he’s reached Heath-
row, (London airport)’ confessed his mother,
as she watched Jason through the glass parti-
tion of the departure lounge.

‘Don’t be—these VC 10s are very reliable.
Don't look so concerned! This time tomorrow
he’ll be with his uncle in Hampshire, talking
to him about swimming!®

= 17
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Understanding Cinema—2

Who Makes
The Movie?

THE DIRECTOR

by MYRON J. PEREIRA

ET me begin with a saying of Hiich-
cock, one of the greatest cinema directors
ever: “The actor (said Hitchcock) should be
completely pliable in the director’s hand. He
should let the director do whatever he wants
with him. I don’t care for acting. I dont
care for subject matter. What T do care for
is those little pieces of film which I edit....”
Now let the following ancedote give you
another point of view: Dom Moraes, the writer,
tells how he found himself in a tiny village
somewhere in Russia, where he was introduced
to the people around as coming from India.
“Ah, India is a great country,” said ap old

8

OR
THE

STAR?

man in the crowd, “I will never forget one
of the greatest Indians I have seen....”

“Gandhi?" suggested Moraes helpfully,

“No—no, not Gandhi,” The old man shook
his head.

*“Then perhaps Nehru—7"

*No—no—I"

Moraes was wondering which other ‘great
Indian’ this Russian peasant might have seen,
when the old man's face creased in smiles.

“Kapoor!” he exclaimed, *Raj Kapoor, He is
a great actor indeed!™

Who makes the movie—the director, or
the siar? The guestion isn’t all that easy, and
there’s more than one right answer!

How do most of us choose to see a movie,
for instance? Usually our decision is based on
whether our favourite actors (or actresses)
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feature in it. That usually makes up our minds.
So it may be convincingly argued that a ‘star
cast’ puarantees a ‘house full' every show.
Amitabh Bachchan, Amjad, Rekha and Hema
Malini are sure box-office hits, as much as
Dustin  Hoffman, Jane Fonda and Marlon
Brando are abroad. Another thing: certain
movies always remain our favourites because
our favourite stars acted in them, What would
Bobby be without Rishi Kapoor? Or Romeo
and Juliet without Olivia Hussey? or (for the
older among us) Gone with the Wind without
Vivien Leigh and Clark Cable?

Still: however much stars may ‘make’ a
movie today, in the beginning things were not
always so. In the early days of cinema the
Studio System reigned supreme (especially in
the United States, which has always main-
tnined a lead in these matters). The film
studic was like a factory which turned out
films regularly, and presiding over the whole
complex band of technicians, artists, mainten-
ance crew and accountants was one man—the
Producer. The producer was the final author-
ity. He okayed the first draft of script, he
screen-tested the actors, he supervised the
shooting, he oversaw the final cutting. Almost
all the producers of those giant studios were
men to be reckoned with—David Selznick,
{who discovered Vivien Leigh), Darryl Zanuck
{of 20th Century-Fox), Jack Warner, and Cecil
B. DeMille who excelled in religious block-
busters. The coming of television slowly drove
the studios out of business, though in our own
country the studio system is guile alive and
well. Who has not heard of Nagi Reddy, Ram-
esh Sippy and Raj Kapoor?

Somewhere in the eatly sixties, there appear-
ed a new force on the cinema horizon, which
challenged hoth the studic system as well as
star appeal. The challenge came mainly from
Furopean film-makers, who staried making
low-budget films, using unknown actors, trying
out novel techniques—and the films succeeded
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marvellously! This phenomenon called the ‘new
wave' heralded the rise of the director as the
chief ' of operations in cinema (In the studio
system he was merely an employes hired by
the producer), France rode the crest of the
‘new wave’, and the names of her film-makers
Jean-Luc Godard, Claude Chabrol, Francois
Truffaut and Robert Bresson—are known to
every cinema buff. But there were others too:
Sweden’s Ingmar Bergman, Spain’s Luis
Bunuel, Ttaly’s Federico Fellini and Michel-
angelo Antonioni, In India, our greatest direc-
tor is a contemporary of these: Satyajit Ray,
the Bengali film-maker. With Ray, we may
also include Mrinal Sen and Shyam Benegal.
"l
The actor, the producer, the director—each
one ‘makes’ the movie in his particular fashion
and leaves his stamp upon the whole. A
movie is not made just by one person, like
writing a book. I’s a complex team operation.
As we go over briefly each stage in the making
of a film perhaps we can get some idea of the
contribution of each.
£ L *

i over
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Every film begins on paper, As old-fashioned
as this may sound, it is nonetheless true. When
a director (or producer) gets an idea for a film,
he calls in a writer to prepare him a script.

A script (also called a screenplay, or
scenario), just like a novel or a play, must
have a unity. That is, it must have a begin-
ning, 2 middle and an end. Tt must deal with
characters which are believable, and use dial-
ogue which appears real. Note: The characters
need not be actual, but they must seem to he
s0. If they do not appear this way, the spe-
ctators will not identify them, and the film
will flop. Similarly, the dialogue must seem
real. In real life our conversations are often
very repetitious and boring, and no one wants
to hear that on the screen. By contrast, screen
dialogue is always compact and to the point,
and-—where necessary—witty and hilarious.

A script-writer’s job is (o prepare such a
screenplay that the director can compose his
visuals from what has been written. This is
why a director often works closely with his
script-writer. In a novel, descriptions of a scene
may span two or three pages; a director can
reveal the same scene in a single shot. Or a
character may be drawn out in several chapters,
whereas the film director needs no more than
one or two typical situations, A film doesn't
need verbal descriptions. Much, much can be
said through gestures, action and facial ex-
pression,

Once a script is ready, the director breaks
the script down (or “blocks™ it) for shooting.
In this he usually works with his camera crew
and his set designers, Although the director
has visualised the whole film in his mind, and
will himself guide the cast, he needs the train-
ed assistance of his cameraman in terms of

lighting  (whether indoor or outdoor), dis-
tance,/closeness to the subject, kinds of cam-
era angles and lenses to be used. (See the
next article in this series, “What The Camera
Sees™),

The set designer (or art director, as he is
also called) contributes much to creating the
the proper atmosphere for the film. He over-
sees the locale for shooting (outdoor scenes
can cause a lot of problems), the set design,
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