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GENE ANDERSON WINNING AN AWARD WITH NEWSPAPER MAGIC.....!
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ABOUT GENE ANDERSON

Several years ago, Val Andrews sent me a small manuscript on newspaper
tricks and I filed it with the idea of some day using it as the nucleus of a book
on the subject.

Almost two years ago, searching thru back numbers of the Linking Ring for
something else, I happened on the story of an award winning by Gene Ander-
son -- for a newspaper act. It all happened in Texas, a state I seldom get to,
and I had never heard of Gene Anderson. Gifted with a lot of Irish superstition
German ability to get my teeth into a job, and dumb Polish luck, I immediate-
ly decided that fate had made me accidentally turn to that particular Linking
Ring page and this called for action. '

Stranger Gene Anderson wrote one letter and was a stranger no more. He was
full of plans and ideas about the proposed book. We decided to make it much
more varied than originally intended, and to try to cover the field as much as
.possible. He had access to the McManus -Young Collection at the University
of Texas, and I had Jay's library here, so we went newspaper-trick hunting.
It has always seemed a great pity for fine, usable tricks to lie idle in old mag-
azine files when, by having the spotlight of a new book turned on them, they
can get back into circulation and be put to good use. We also both wanted to
add as much as we could out of our own personal collections, memories and
repertoires. g

All this was by mail, and I found Gene had a very logical, methodical mind,
which was of tremendous help in deciding what ought to be covered, and how
it was to be covered. Then we had another stroke of luck. But before I tell
you about that, let me bring you up to date on Gene Anderson.

He was born Gene Allen Anderson, at Grand Forks, North Dakota, on May 21,
1941 -- which makes him just a young man - quite young to know as much as
he does about magic and magicians. He took his Bachelor of Science degree
at Bemidji State College in Minnesota, and is currently completing studies for
the degree of Doctor of Philosophy in inorganic chemistry at the University of
Texas, Austin, Texas. :

He's been in magic since childhood, with greatly increased interest since go-
ing to Texas, which is a great magic state. Here he has held (successively,
~if not successfully, as he puts it!) the positions of Sergeant-at-Arms, Sec-
retary Treasurer and now President, of Ring 60, I.B.M. at Austin. He is
also a member of the Board of Governors, Texas Association of Magicians.

He has won various awards in magic, among them the Originality Trophy,
1964, at the TAOM in San Antonio for the newspaper act; Comedy Trophy,
1965, TAOM in Dallas for the Medicine Pitch, and again for that group in 1966
in a joint act with Van Cleve. Only a really original and creative magician
could do all that,
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EXTRA! EXTRA!

A Verbal Pantomime with Newspapers

by Gene Anderson

Winner of the Originality Trophy, Texas Association of Magicians, 1964

SUMMARY: Amid a barragé of chatter a table is pro-
duced from some newspapers and the '"star of the show"
is revealed. A professor's mortarboard is folded from
the newspapers to pave the way for a parade of hats and
paper objects. An admiral's hat and ship's wheel are fol-
lowed by'Napoleon's hat and a string of paper dolls, then
an announcement is made from beneath a hood. The som-
breré from "South of the Border" is accompanied by a
sickly sprout of Mexican corn; back in "Texas'" a cowboy
hat and tall stalk of cornfbuild to the finale -- a lace

tablecloth bearing an appropriate message, all torn from

newspaper.
INTRODUCTION
"Extra! Extra!' -- an act done entirely with newspapers -- is unique and

novel, and it never fails to be well received by an audience. Its only draw-
back of requiring a moderate amount of preparation is offset by the fact that
this preparation can be completed several days before the actual performance
if desired. No further set-up is required, and if several props are ''loaded'
before arrival at the place of performance, the performer can walk right in,
sit at the head table, and be introduced from there to do his act, The entire
act fits easily into an attache case. The newspaper act can also be broken
into several very logical segments for use as emcee bits or running gags,
and naturally the individual effects can be blended into standard magic acts,



FIVE POINTED STAR

2.
FOLD PAPER CUT OFF SHADED PORTION.
INTO FIVE OPENING TIP: GRASP B8 IN
EQUAL SECTIONS. RIGHT HAND; A IN LEFT.
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LOOK ‘AT AUDIENCE
THROUGH THE STAR
WITH A BIG SMILE!
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"5Z SECRET OF THE PAPER ACT

—ze tricks employed in "Extra! Extra!" are somewhat distinctive for two
zasons: first, they center the attention of the audience primarily upon the
izrformer's face, and second, many of them are really not tricks at all!
~ieed, members of the audience often know (or think they know) how an ef-
2t was accomplished, yet they are amazed and amused because the perform-
- could do it so fast and so well. The patter which accompanies, the act is
:2mittedly terrible -- and somehow terribly right -- for it blends with the
:zper effects to create a verbal pantomime that thoroughly entertains the
~ewers. The tongue-in-cheek style of delivery gradually makes the audience
izare that it is being "put on'', yet the performer's obvious delight with this
insense has an overwhelming contagion and the audience loves every minute
Zit. This is the real magic of the newspaper act -- and all that is required

:a minimum of skill in handling the newspapers and an honest enjoyment
izen doing so.

HE NEWSPAPER PROPS

OTE: The diagrammatic system for "Extra! Extra!'' is as follows: the
xters "A," "B," "C, "'and '"'D'" are placed on the inside four corners of a
“>-page piece of newspaper. The lettering is in a clockwise direction with
% in the upper left-hand corner. As an illustration see figure 3 of the
Tive-Pointed Star''.

"iE FIVE-POINTED STAR

sing the double sheet of newspaper which includes the front page, fold five
b:ual sections as illustrated. This is facilitated by preparing a cardboard
:mplate with a 36-degree angle and folding the paper around it. Crease the
.ds very-well and mark a dark line where the cut is to be made. The star

b1 several other items (i.e., the chapeau and the ship's wheel) will be folded
F iront of the audience. They should be pre-folded, creased well, and kept
Fa folded position until just before the performance. When unfolded and ar-
:nged for their introduction to the audience, they will appear to be ''unpre-

ired'’ newspapers, yet they will all but fold themselves during the perform-
ce.

[1E CHAPEAU

fpossible, a double page of newspaper which contains advertisements with
;00d deal of white in the layout should be used. A double page grocery ad
ideal. Since the inside of the double sheet will be the major part exposed
fthe hats, special attention should be paid to its appearance.

l. Fold the basic chapeau as directed on the "Newspaper Chapeau'' in-
fruction sheet. The resulting hat (figure 8) is the ""Mortarboard''.

‘2. Finishing touches for the chapeau: Unfold the hat completely and dab
dber cement on marked portions of corners C, D, E and F (see instruc-
1 sheet). When the hat is reassembled in front of the audience the ''contact'




GENE ANDERSON’S NEWSPAPER CHAPEAUGRAPHY
1.

FOLD CORNERS E AND FOLD FLAP BC UP IN
F DOWN TO H.  FRONT; AD UP IN BACK.
3. .

) : ¢
&
H
INSERT THUMBS AT TUCK FLAP B UNDER
G AND H; PULL OUT. A; FOLD UP TO P.

TUCK FLAP D UNDER INSERT THUMBS AT
C; FOLD UP IN BACK. X ; PULL OUT.
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FOLD UP EOGE ON EACH

SQUARE CORNER G
SIDE OF sSuT Gp.

FOR MORTAR- BOARD,

CONTACT
CEMENTING

APPLY THIN LAYER OF RUBBER CEMENT
ON_ SHADED AREAS OF CORNERS A, B, C AND D,

WITH CRAYON CoLor
LARGE, BLACK “Evfpg*™




'GENE ANDERSON’S
CHAPEAUGRAPHY ACT

1.

N
A

, L

-
MORTAR-BOARD ADMIRAL’S HAT
GRASP MORTAR-BOARD AT H, FLIP CHAPEAUY.

3. 4

H

G

NAPOLEON'S HAT
ADMIRAL'S HAT SIDEWAYS ! FOLD DOWN FRONT.
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SOMBRERO

WITH G FORWARD, PULL C AND A OUTWARD.

CoOwBOY HAT
FOLD IN C AND A, “CRIMP™ P, PULLING OUT Q AND R.



- SHIP'S WHEEL & PAPER DOLLS 3.

o

SKETCH DOLL. “ &b

TEAR AWAY SHADED PORTION;

OPEN SHIP'S WHEEL.

REFOLD WHEEL ;
TEAR LEGS AND
ONE ARM AT X.
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cement will stick together securely, allowing i* to handle perfectly. If the
hat is prepared well in advance of the show, it should be folded to the mor-
tarboard so that all creases remain sharp. Care must be taken so that the
glued portions do not make contact; inserting pieces of waxed paper will pre-
vent accidental contact and keep the glued surfaces clean.

3. Ink or color two big eyes for the hood (see also figure 4 of the 'Cha-
peau-graphy Act''). Although the audience will not pay attention to these spots

prior to their introduction, they are usually quite amazed at the appearance
of the eyes on the hood,

4. IMPORTANT: When practicing the hats and their '‘on-head'' trans-
formations, do not do so in front of a mirror. Use the mirror only to check

a hat after you have made it, or you will not develop the necessary confidence
to make each hat unhesitatingly in front of the audience.

" THE SHIP'S WHEEL AND PAPER DOLLS

Fold a double sheet of newspaper as illustrated on the instruction sheet.
Mark the outline of the dolls plainly with a ¢rayon or dark pencil. During
the act the wheel and dolls should be torn rather than cut from the paper.
Because of the way in which the paper is folded before it is torn, the dolls
will tend to hang upside down when they are displayed in a string between the
outstretched hands. The audience seems to instantly recognize the string
.of dolls, however, and this is the objective. For special purposes (photos,
etc.) better dolls can be made utilizing the "accordion pleat principle' which
will be described elsewhere,

SQUIRCLE

Ken Brooke's SOUIRCLE is a commercial effect and therefore directions can-
not be given. It is a very effective filler for the paper act, adding about one
minute to the act's running time when used. The effect is that a round half
circle is cut in a folded piece of newspaper, but when the paper is opened,

the hole is square! For this act, SQUIRCLE should be made with regular-
sized newspaper rather than the tabloid size which the instructions recommend
To facilitate preparation, a cardboard template can be made to mark the cir-
cle and the square. The author of this act uses a square five inches on a side
and a circle eight inches in diameter.

FIR TREE (Illustrated elsewhere in the book)

Since dexterity with newspaper has already been demonstrated in more spec-
tacular ways, the rolling of sheets in preparation for the fir tree will only
tend to bore the audience. Eliminate this by pre-assembling the roll. Lonose-
ly roll nine half-sheets (double sheets cut horizontally), then tear the leaves
or cut them with a single-edge razor blade. Wrap one more half-sheet a-
round this prepared roll and slip a rubber band around it. When performing
the effect merely bring out the roll and tear it -- the effect on the audience

is the same, if not better! : '



TORN MESSAGE FINALE

Double sheets from the classified section of the newspaper should be glued
together to form a large square of paper as illustrated on the ""Torn Message
Finale' instruction diagram. If the '"Color Addition' is to be used, it should
be glued into place before the letters are torn. The creases illustrated by
figure 7 are guide lines to be used for the letters. The desired message (any
message) can be properly spaced on a similarly folded small piece of paper,
then lightly sketched in the corresponding area of the Finale paper. The let-
‘ters should be torn out as though the paper were a stencil (e.g., see the
words "TORN MESSAGE FINALE" on the diagram). This tearing is facili-
tated by a sharp object such as the point of a scissors or a darning needle.
The two shaded areas of figure 8 should contain no letters: one will be ex-
posed to the audience and must appear unprepared, the other is left blank only
to produce a symmetrical placement of the message which is more easily read.
After the letters are torn the paper should be refolded and an easily-torn pat-
tern penciled on for tearing during the performance. Be certain that the mes-
sage area will not be harmed by the tearing.

More time will be required to prepare this finale than all the other items in
the act, yet it is such a strong finish that all the time spent in preparation
will be more than amply rewarded. The '"Color Addition' helps to enhance
the - total impact on the audience and definitely should be included. The Torn
Message Finale is the perfect souvenir of the act; organizations that have their
slogan ''torn out before their very eyes' will be extremely disappointed if the
performer does not present them with it, In one case the author was delighted
to find that his finale message (Merry Christmas - Happy New Year) had been,
carefully stored and was being reused as a Christmas decoration in the rum-
pus room two years after the performance!

OTHER PROPS

THE TABLE

‘The Walsh Production Table is ideal for use in the paper act as it folds to fit
into an attache case, can be easily hidden in the newspapers for surprise pro-
duction, and is perfect for holding the papers throughout the act.

Preparation of the table is explained on the '"Wastebasket and Table' diagram.
Since the audience sees but three sides of the table, a four-sided drape is un-
necessary. The new top should be large enough to hide the legs of the table
in their folded position. Before the production the audience should glimpse
what appears to be only newspaper, but when held out so the legs fall open
and the drape unfurls, a surprisingly large table has made an appearance.

WASTEPAPER BASKET

Lad'ies hat shops have folding hat boxes which are perfectly flat in the folded
position, but pop into a hexagonal box when the edges are pushed. The use of
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GLUE NEWSPAPERS TO FORM

TUMBO SQUARE PIECE ; FOLD AS INDICATED.
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CREASE

LETTERING
GUIDE LINES.

MESSAOSE

SKETCH
TEARING
PATTERN FOR

PERFORMANCE.

SRISTHg,

£l
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TEAR DESIRED MESSAGE
IN ABOVE - INDICATED

AREAS ONLY.

10.
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Aunnun

OPENING TIP: GRASP
SECOND SHEET WITH
RIGHT HAND ; OPEN
PAPER WITH LEFT.
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ADD COLOR FOR FINALE

TEAR HOLE )N MESSAGE MATC
H THE CREASES
PAPER ; TEAR "PLUG" ’

GLVE PLUG IN PLACE.
FROM COMIC PAPERS.

nn.uun REFLACE TS
o SECTIONM Or “NOvrE”

C

GLUE PIE- SHAPED
PORTION OF NEWSPRINT
ON BACK OF PLUG.
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WASTEBASKL T

HATBOX CLIP MADE FROM
SPRING CLOTHESPIN AND
STRING; PERFORMER
WEARS FOLDED

Box LIKE A !'

. KNAPSACK.

0

3
(UNDER COAT) ,

\‘

Avstares

HATBOX Covsnm

WITH FELT PAPE’R

AN




JALL L

POSTERBOARD ATTACHED ABOUT
ONE AND A HALF INCHES FROM EDGE
OF CARDBOARD: EDGES OF DRAPE
SLIP BETWEEN.,

NEWSPAPER COvERrO
POSTEREOARD
9 ~ x I 4 o

CORRUGATED:
CARDBOARD
8 o ' 130’

CARDBOARD TAPED
TO TOP OF WALSH

PRODUCTION TABLE.

POCKETS ON RED FELT

DRAPE FIT AROUND CARD-

BOARD'S CORNERS.



such a wastepaper basket prevents gimmicked papers from falling into unwel-
come hands. By covering the box with red felt paper it becomes a matched
companion to the table. Producing this wastebasket from behind the back {pin
it under the coat with a clothespin) is both surprising and logical to the audi-
ence. A rare and pleasant combination!

SCISSORS

A very large scissors can be obtained from stores that sell wallpaper since
the professional paper-hangers use them. The scissors can be made to ap-
pear even larger by having them chrome plated (look in the Yellow Pages un-
der "Plating'). A holster for the scissors can be made from leatherette or
the shoe repairman can make one from genuine leather. A fully visual pro-
duction of such a scissors from the breast pocket of your coat (cut a hole in
the bottom) is a very humorous addition to the paper act. The scissors may
also be produced from a shoulder holster arrangement inside of the coat.

SET-UP FOR"EXTRA! EXTRA!" ‘

On top of the folded Walsh production table is the torn message finale. On
“top of this are the following effects, nested in the order of their appearance
and then folded over: outside - star, next - chapeau, next - ship's wheel,
inside - Squircle (if used). The fir tree roll is in the inside coat pocket, the
scissors are in the breast coat pocket, and the wastepaper basket is pinned
beneath the coat in back. The performer enters from stage left with the pa-
pers and table together as a unit in the left hand and held under the arm.

SHORTENED VERSION OF "EXTRA! EXTRA!"

A four-minute version of "Extra! Extra!'' is easily set up in several minutes,
Effects included are the star as the opener, the chapeau routine, the ship's
wheel and paper dolls, and the fir tree as a finale. The patter remains vir-
tually unchanged except for omissions of effects not performed.

PATTER

This is virtually the same patter that the author delivered with "Extra! Ex-
tra!' at the 1964 Convention of the Texas Association of Magicians in San
Antonio. It has stood the test of a wide variety of audiences since that time
and has never failed to be well received.

The patter itself will be given in capital letters, while instructions and com-
ments will be enclosed in parenthesis.

(The ‘performer enters from stage left with a '"bundle of papers' under his
left arm.) GOOD EVENING, LADIES AND GENTLEMEN. MY NAME IS
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GENE ANDERSON, BUT FOR TONIGHT'S PERFORMANCE YOU CAN CALL
ME "TEX'"! ACTUALLY, I'M NOT ORIGINALLY FROM TEXAS. I'M REAL-
LY FROM MINNESOTA, BUT WHO WANTS TO BE CALLED, "MINNIE'?
(Note: A funny opening line actually is not imperative. If you don't have one,
merely introduce yourself and start with the second paragraph of the patter.)

TONIGHT I WANT TO TALK ABOUT NEWSPAPERS. POOR NEWSPAPERS
RECEIVE AN UNDUE AMOUNT OF CRITICISM, AND I FEAR THE FAULT
LIES NOT IN THE WRITING OF THE PAPER, BUT IN THE READING. YOU
ARE SIMPLY NOT MAKING THE PAPER COME TO LIFE! I WANT TO SHOW
YOU HOW TO MAKE YOUR PAPER COME TO LIFE. FOR INSTANCE, TAKE
A CLASSIFIED AD -- ONE THAT ADVERTISES A LITTLE TABLE. YOU'D
LIKE TO SEE WHAT THE TABLE LOOKS LIKE BEFORE YOU ORDER IT...
SO...MAKE YOUR PAPER COME TO LIFE! (Grasp the papers and table top
in the right hand and raise it high while you tilt it flat and allow the legs to
fall. Stand the table on the floor in front of you and slightly to your right. Do

not expect much audience reaction. As the legs are falling, say:) THERE YOU
ARE!

(Take the star paper from the nested stack and begin to fold it.) TAKE AN-
OTHER EXAMPLE., THE AMUSEMENT SECTIONS OF THE PAPER ARE
ALWAYS TALKING ABOUT THIS STAR AND THAT STAR, AND PERHAPS
YOU'D LIKE TO SEE WHO IS REALLY ON TOP RIGHT NOW. EASY TO DO--
JUST LET YOUR PAPER COME TO LIFE, IT'LL TELL YOU WHO THE BIG
STAR IS! (Hold the folded star in the left hand and slowly reach for the scis-
sars and withdraw them from the pocket. Open them to cut, then slowly turn
and look puzzled at the audience as though you can't see anything unusualabout
carrying a l4-inch pair of scissors in your coat pocket. Shrug your shoulders
slightly, focus your attention back on the folded star, then cut off the point at
the marked line. Grasp star in position for flash opening and say:}) AND HERE
WE HAVE THE BIG STAR! (Open the paper and look through the star at the
audience with a toothy and obviously phoney smile. Lower the paper, place
the scissors on the table, crumple the star into a wad, then look around for
someplace to throw it. Not spotting a wastepaper basket, set the crumpled
paper on the table and reach right hand behind you to get the folded hat box.
Bring it out in front, pop it open, place crumpled paper inside, then drop box
to floor by your feet. Do all this fairly unaware of the audience. Sometimes
it reacts, sometimes not.)

(Begin to fold the mortarboard.) QUITE OF TEN THE PAPER FEATURES
ARTICLES ON THE INTELLIGENCE OF ANIMALS. SOON IN MY ACT I EX-
PECT TO BE FEATURING MY LITTLE DOG -- OH, HE'S VERY INTELLI-
GENT! IN FACT, I'M TEACHING HIM HOW TO READ! OH, YES, BEFORE
LONG I SHOULD HAVE HIM READING ALL THE CLASSICAL BOOKS: LASSIE
COME HOME, LADY CHATTERLY'S LOVER, A TEXAN LOOKS AT LYNDON.
(Or the current topical "smut' books. Pause between each one.) YES, SOON
I'LL HAVE HIM READING ALL THESE CLASSIC BOOKS, BUT RIGHT NOW
I'M TRAINING HIM ON NEWSPAPER. (Pause in your folding and loock at the
audience half-expectantly with your mouth in a pursed semi-smile. The re-
action will be varied with the audience -~ sometimes they moan, sometimes
they laugh, and sometimes they just look at you. In any event, when every-
one has gotten the bad joke, laugh at it'yourself, resume the folding, and say:)
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O-HO, THAT'S AN OLD JOKE! (Then with mock seriousness, say:) OF

COURSE, 1 USE OLD NEWSPAPER! AND FOR THAT MATTER, HE'S GET-
TING TOBE A PRETTY OLD DOG! (By now the mortarboard should be fin-
ished. It requires about 25 seconds to fold, give or take about 3. Put it on.)

AND HERE WE HAVE A HAT APPROPRIATE FOR A LECTURER OF MY
CALIBER!

(Begin to fold the ship's wheel, carefully retaining the torn pieces in the right
hand as though they are the special part.) NOW, SINCE WE ARE ON THE
SUBJECT OF EDUCATION, I THOUGHT I WOULD SHOW YOU SOME LITTLE
PIGS LIKE THOSE YOU STUDIED IN KINDERGARTEN., YOU KNOW, THE
PIG THAT WENT TO MARKET AND THE PIG THAT STAYED HOME AND
THE WEE WEE PIG AND ALL THOSE. YES, A FEW DEFT TEARS HITHER
AND YON -- AND ONE MORE HITHER -- AND HERE YOU SEE (hold the torn
pieces up high for all to see) THAT WE DO INDEED HAVE A DELIGHTFUL
ASSORTMENT OF LITTLE PAPER PIGS! (Gaze proudly at the pieces and at
the audience. The pieces look nothing like pigs, so finally, as though to sal-
vage the effect, say very clearly:) WELL, PERHAPS THEY DON'T LOOK
MUCH LIKE LITTLE PIGS UP HERE IN THE AIR, BUT ON THE FLOOR (let
" the pieces flutter to the floor but keep your head up and before the audience
strains too much to see the pieces, continue:) THEY DO MAKE A CONVINC -
ING...LITTER! (The audience will probably moan at this had [, 90 SRy
quickly proceed to unfold the ship's wheel which has remained unnoticed in
the left hand.) AND UNFOLDING THE SPARE-RIB YOU SEE THAT WE HAVE
A SHIP'S WHEEL (Grasp the mortarboard by the front corner and flip it into
the Admiral's hat.) AND AN ADMIRAL'S HAT -- NOT UNLIKE THAT WORN
BY JOHN PAUL JONES, THAT FAMOUS NAUGHTY HERO.. .ER, NAUTICAL
HERO. NAUTICAL BUT NICE. YOU PERHAPS REMEMBER HIS IMMORTAL
LAST LINE, "DON'T GIVE UP THE SHIP UNTIL YOU SEE THE WHITE OF
THEIR EYES!" (Look disappointedly at a member of the audience and say:)
YOU DON'T REMEMBER. VERY HISTERICAL...ER, HISTORICAL.,.(Re-
fold the ship's wheel while saying this.)

(Turn the hat so it looks like Napoleon's hat. Hold the folded wheel plainly

in sight in your left hand and place the right hand inside your coat in the clas-
sic Napoleon pose.) YOU MAY THINK IT A BIT ODD FOR SOMEONE TO WEAR
A PAPER HAT IN PUBLIC PLACES, BUT I MUST ASSURE YOU THAT IT IS
NOT AT ALL ODD. SOME OF THE BEST PEOPLE WEAR PAPER HATS IN
PUBLIC PLACES. NO ONE QUESTIONS ME WHEN L WEAR MINE, SOME-
TIMES (begin to tear the wheel into dolls) THEY DO QUESTION WHEN I MAKE

PAPER DOLLS IN PUBLIC PLACES. (Display dolls.) THAT THEY WONDER
ABOUT. .

(Drop the dolls into the wastepaper basket and take off the hat. Fold down the
front flap for the hood, but do not let the audience see what it is.) I HAVE
BEEN ASKED TO MAKE AN ANNOUNCEMENT ! (Bow head to place hood on
it. Straighten up to allow audience to see the hood -- your head must remain
slightly bowed in order for the hood to look straight. In a deep, booming voice
announce:) THE KLAN MEETS AT MIDNIGHT! (Take off hood and be sure
you are wearing a big grin. Fold back to Napoleon's hat and place it on your

- head. If Squircle is to be used, the following patter pertains to it. If not,
eliminate this paragraph.) SPEAKING OF NUTS, I SAW A DANDY THE OTHER
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