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Foreword

Publications on Indian toys and dalls have so far focussed on our tradition of figura-
tive toys. The action toys demonstrated here display a wonderful grasp of the laws of
science by artisans many of whom are illiterate and who have had no access to formal
training. Their impressive command of physical laws and their ability to lranslatq this
into inexpensive play materials capable of endless hours of fas‘ci.n_a‘lion for th_e chl_ld s
astonishing. Theirwork opens a window on the immense possibilities that exist within
our craft tradition for creating play materials for children who cannot afford mere
expensive 1oys, and who live and learn invillage environments.

This decumentation is a pointer to educators on the manner in whi;h they can support
and utilise crafts in the classroom. The author also provides usa glimpse of the socio-
seonomic situations in which these skilled craftsmen function

Itis hoped that this manographwill serve ta inspire every effort to assist and promote
this valuable and so far relatively unnoticed sector of India’s craft community. Here,
onee again, is evidence of the vitality of our erafts in the contemporary situation, a_nd
an insight into the craftsman’s role in utilising and recycling materials, and In providing
economical toys which can delight and educate every child in our land.

Shireamani Sharma .
Development Commissicner for Handicrafts

Preface

This monograph is the modest outcome of my interest in the aspect of creativity in
Indian design and craft culture The idea of documenting dynamic folk toys cccurred
tamemany yearsago. Being involvad in the teaching and practice of industrial design,
| have always been fascinated by these pepular toys. Many of them stand out as
examples of design innevation.

Much of this material was gathered in an informal way from 1274 1o 1878 while travel-
ling incannection with other assignments. It was put together inits present form in
1878. The All India Handicrafts Board showed keen interest and the monograph was
originally seheduled to be published in 1979 to coincide with the “Year of the Child’.

| wish 1o take advantage of this opportunity ta thank my organisation, the National
Institute of Design, for providing me the time and the facilities to work on this project,
lalso recetved much support from many of my colleagues at the Institute, particularly
Shri Ashoke Chatierjee, Executive Director and Ms Helena Perheentupa, Chairman
Special Projects, who made untiring efforts te resclve the many problems that befsll
the monograph duting the course of [ts completion and publication.

| am very grateful to Shri Rajesh Vara who provided mueh appraciated help by under-
taking the designing of the book and by photegraphing the tays. This was done as part
of his educational pregramme under the guidance of Shri Mahendra Patel, Chairman,
Faculty of Visual Communication. | am grateful to Shri Patel also for his advice in the
matter of printing and graghic design. SiShri D B Mistry, H Lopez, § N Shinde and
the staff of [nstitute’s printing studio have renderad professianal service in the produc-
tior and printing of this work. Shrl Raghunath Goswami of Calcutta very kindly gave
me a great deal of useful information and many valued suggestions on the folk toys of
India’s eastern region. S:Shi § Balaram and Augusthy Thomas, my colleagues at the
Institute, assisted me by going through the text and offering suggestions. Thanks are
alsodue 10 Ms Zette Emmons of the USA whao shared her researchwork on the subject
with me. Smt Fatima Al-Talib edited the text and gave it the finishing touches.

Mostimportantly, my deep thanks to the toymakers whao willingly gave the information
and permitted me to visit them repeatedly. Finally, | wauld like ta recard ry appreciation
forthe intergst, patience and support that | have received from tha All India Handicrafts
Board in publishing this monograph.

Sudarshan Khanna
National |nsiitute of Design, Ahmedabad,
September 1981



Introduction

Some years ago | was teaching a course on how ta work with materials
by making the best use of their propertias. The course was devised for new
students of design. One of the exercises involved creating an object by
combining two or three matenals or material farms. The emphasis was not
on the utility of the object created, but on the properties of the materials
chosen and on the way that they were combined. For instance. a strip of
bamboo or plastic can be held in a loop by a piece of wire or string thereby
demonstrating the properties of the different materials and their relationship
in this cembination.

While discussing this exercise, we looked around us for any existing exam-
ples that utilized materials in this way. We realized then that many of our
popular falk toys are remarkable examples of the intelligent and imaginative
use of materials.

| was particularly impressed by a popular toy called chidia. sparrow, or
helicopter. This toy is made of very simple materials : a thin bamboao stick
about six inches long; a piece of paper the size of two mango leaves:
about one square inch of sheet metal scrap; and a piece of string. It
weighs less than ten grammes and costs twenty-five paise.

When placed on the ground, the toy looks like an unusual but nondescript
piece of construction, perhaps even an abstract sculpture. But when mani-
pulated, it is transformed into a chidia : a flying, chirping bird. It pravides
a young child with hours of fun and amusement. The joy and wonder
generated by this simple toy are due to'the ingenious use of materials, the
design concept and the imaginative way in which the laws of mation and
sound have been applied.

Some unknown genius must have thought up the original idea, using his
knowledge and skills imaginatively. It was agreat achievement to create so
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1 Mother find Chitd
A static toy

7 King Cobrs
A dynamic toy

much with such few resources. Many succeeding generations of artisans
must have contributed towards evolving its present ferm and its value asa
toy. How did these artisans acquire the knowledge ?

These aspects of folk toys and their makers intrigued me and made me
keen to study and document this area of our indigenous design heritage.
Through studying these commonplace toys | hoped to know a little more
about the work and methods of training practised by these unknown, self-
taught designers.

Indian Folk Toys

Toys are familiar, everyday objects. Everyone has some idea of what makes
an object a toy. Toys can be classified on the basis of the material used,
like wooden toys, clay toys, cloth toys and so on. Or on the kind of play
they are used in, like pulling toys, rattles, dolls and mechanical toys, They
can also be grouped on their learning/teaching value, or on the age groups
that play with them. | have classified traditional toys made by artisans into
two categories : static and dynamic.

Static toys are those that are basically representational, like dolls, figures of
animals and birds and models representing themes and subjectsof everyday
life. The ‘mother and child” toy (fig. 1) is one such example. Many static
toys become just decorative objects while others take on ritual associations.

3 Bid
Depicts {lying achion

4 Monkey
Depicts jumping aatian

5 Snake
Depicts striking action

Dynamic toys are action-based play items. They, too, represent aspects
of everyday life, but they also create movement and sound. The ‘cobra’ toy
shown here (fig. 2) not only represents the body features of a snake, it also
illustrates its character by moving its head as if ready ta strike.

India is one of the few countries in the world today with a living tradition
of folk toys. She is rich in both static and dynamic toys. A very few siudies
on dolls and the figurative type of traditiona! toys have been made. But
almost no attention has been paid to dynamic or animation toys. This is so
inspite of the fact that dynamic toys are ingenious playthings presenting a
wide range of ideas and designs. This monagraph is an attempt to fill that
gap and deals specifically with the popular dynamic toys made by Indian
artisans in different parts of the country.

Dynamic Folk Toys

Dynamic folk toys provide a sensory experience through their actions : they
create movement, change form and make sounds. Such sensory stimuli are
direct and clearly understood—which is the object of the toy. They illustrate
simple themes derived from our physical environment. The flying hird, the
jumping monkey and the striking snake shown here (figs. 3,4, 5) are some
examples. Some social contemporary themes, like the man serving himself
a drink, or a soldier aiming his gun, are also currently popular. Many scenes
from our lives are portrayed in these toys with simplicity, honesty and a
sense ef humour. The variety of these toys provides ample entertainment
and amusement for young children.



& Balancing Dall
Principle of Mass under gravity

7 Axrobat .
Frinciple of apring and aravity

& Magic Toy
Principle of magnetism

The ‘design’ of these toys is largely based on the application of one or more
of the basic principles of physics. The laws of mass and gravity, centrifugal
force, simple mechanics, sound and magnetism are extensively applied
(figs. 6,7, 8).

Most of these playthings are ephemeral in nature, lasting only for a few
days, sometimes just for a few hours. But in rélation to their price and the
amount of material used to make them, they provide a lot of fun and
excitement.

Unlike most craft objects, dynamic toys are basically the products of ideas.
The maker's designing and innovative ability play an important partin their
creation. The question 'What is design ?" can best be answered by an under-
standing of these simple products which are sold for a pittance at street
corners and melas. Like the best examples of good design, they presentin
their modest way a successful blend of art and technology.

Dynamic folk toys are usually very inexpensive. Most of the toys shown
in the monograph were bought within the price range of ten to fifty paise,
1975/76 price index. It is astonishing to see an artisan selling his toy, on
which he has spent sometime making out of several materials, for merely
wwenty paise. Even the poorest can afford this price, and children from all
segments of society buy these toys in all parts of the country.

The Current Situation : Some Observations

Although a wide variety of folk 1oys are still made and bought all over India,
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8 Boxer
Matle of paper

10 Boker
Imitation of & waditianal toy
idaa. Mads of plastic

many fascinating toys, made as recently as a decade ago, are rapidly
disappearing. The culture of dynamic folk toys is on the decline.

Instead, many of the ideas and designs of traditional toys are being repro-
duced in plastics. (figs. 9, 10). These are increasingly replacing folk toys at
rural melas and fairs. Factory-made plastic toys, while costlier, are quite
popular and are creating stiff competition for traditional toys. One reason
for the popularity of plastic is its durability and, possibly, its association with
all things ‘modern’.

There is very little conscious design development by the makers of tradi-
tional toys. Most toys are based on designs evolved generations aga. Many
of the toymakers | met over the past few years seem to look upon their
work as a routing economic necessity and do not see the need to develop
new jdeas. Poverty and the lack of appreciation for their work may be
responsible for this attitude. Some, who are talented enough and have the
ideas and the inclination, are discouraged by the lack of resources and
marketing assistance. A few, however, are well aware of the value of their
innovative ability. At one place in Gujarat, @ toymaker agreed to disclose
his secrets to his son who ha is training to follow in his footsteps. But he
will teach his son how to make only one toy every year,

Toymakers who live in cities and industrial areas now make use of materials
that have been used before. This recycling includes newspaper, discarded




11 Jigging Puppat
Made from discardsd cigarette
packets

42 Drum
Made from recycled newsprint

13 Soundmaker
Made pf reayoled meral shest
af & talcum gontainer

14 Dangar
Picturs af @ papuiar movis
star s used

15The Manic Tay
Picturs of = popular movie
star'is ussel

16 Acrobat
Piaturs of a populsr movia
star Is used

cartons, boxes, tins, metal scraps and other odds and ends (figs. 11,12, 13).
Even unburned pieces of bamboo from cremation grounds, and the entrails
of animals from slaughter houses are brought into use. Occasienally, bits
of discarded machine equipment are used very ingeniously.

As in every other sphere, Hindi films have also left their mark on the toy-
making field. Dolls are being made to resemble film stars instead of being
given anonymous faces as in the past (figs. 14,15, 16). One ordinary toy,
a ball attached to a rubber string, became very popular at ane time because
a similar device was used by & villain in a current Hindi film.

Many toys based an the same ideas and of similar designs are made by
folk artisans all over the country. There is, of course, always the local touch
which shows in the materials used, the style of dress and the facial fea-
tures. For example, jigging puppet toys are made all over India, (see pages
11,12, 13). On the other hand, some toys are exclusively regional like the
climbing monkey toy from eastern India (page 14).

[17]re]ss]

17 An Indian Drum
16 A dapanese Drum

19 Ruttly
Orlgiral Ifes beiavad to be
Maxigan

20, Racing Hotss
Us=d tq ba mode by-an artisan
about fifresn yaars ago

21 Swimming Fish
Commonly made in Wast
Bangal a decade dpo

Some folk toys from other countries resembile, in idea and design. a few
of our own, although in most cases the ideas seem to have developed
separately. The drum toy of Japan is very like the Indian drum toy (figs. 17,
18). Occasionally, good ideas seem to have travelled ; the rattle toy (fig. 19)
seem to have originated in Mexico. Over the past few years it has been
made in thousands by turned-wood craftsmen all over Indja.

Need for Improvement

Dynamic folk toys still serve asthe main source of playthings for most young
children in India. These meaningful, purposeful and vital products are still
being made and sold in millions by thousands of artisans who earn their
living or supplement their incomas through this activity. How can a betier
deal be given to these toymakers ? How can this important sector, which
is losing its force, be revitalized ? How can the talents of |ocal artisans be
identified and tapped in developing new ideas and designs ? And how can
this unorganised and decentralised sector of craft culture be linked to the
organised industrial sector and to education?
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Mesry: ga-Raund

ustrates the prnciphe of
centrifuaal farge and cireular
motion thiough linear

scraw aation

Balancing Toy
Illustratas the princiele of mars
and centre af gravity

Many existing toys are the result of a high level of innovative thinking. If
lost, these designs and ideas will take generations to be redeveloped. For
example, the horse toy and the swimming fish toy of Bengal are hardly
seen now (figs. 20, 21). There is dire need, therefore, of creating an aware-
ness of this fast disappearing cultural wealth,

One way of injecting new life into the folk toy craft could be by introducing
dynamic tays straight into the classreom as teaching aids. Such toys could
form part of craft courses, assist children to learn about materials, as well
as the importance of measurement and precision in mechanical devices.
Toys demonstrating the principles of mass and gravity, friction, sound,
centrifugal force and simple mechanics (figs. 22, 23) could even replace
some of the expensive scientific equipment. Introducing these toysinto the
classroom would not only create 2 new market for them, it would also
encourage talented artisans ta develop new ideas and improve existing
designs. This would help evolve a new role for folk toydesigners and makers.

Many toys being made today need to be improved, especially to make them
safer. Rusted metal, toxic paints and sharp edges are common hazards.
Channels must be created through which these important aspects could
be discussed with toymakers. It isimportant for design and eraft promiotion
agencies to sit down with the artisans and begin a dialogue that could
dovetail the needs of the makers with the educational requirements of the
chiid. However, institutional intervention in this area must be thoughtful
and sensitive. The artisans have precious talents and skills that have surviv-
ed against many odds. These must be encouraged and nurtured, a cultural
resource that must be gainfully employed for the benefit of all,

Scope of This Monograph

Much of the information in the preceding section was gathered in the course
of attending melas and fairs where inexpensive toys are largely sold and by
talking to the toymakers. Hence the views and interpretations expressed
here are necessarily subjective.

The next section of the monograph shows a variety of dynamic toys colle-
cted from different parts of the country. The toys have been grouped accord-
ing to the major scientific principle used in their design. The grouping may
indicate regional and local distinctions in toys based on similar concepts,
and special toys made only in certain places. A few photographs show the
enviranment in which the toys are made and sold.

A number of toys catalogued in this section are not strictly ‘folk” in the
sense that factory-made parts; mass produced components, printed pictures
and re-cycled materials are used in their making. Some of these are bought
by vendors who sell both ‘folk’ and an inexpensive variety of plastic toys.
These examplées are included to project an overall picture of the existing
situation and to focus on the changes that are taking place.

A large number of toys featured are from the states of Gujarat, West Bengal,
Qrissa and Uttar Pradesh, and from the major cities. However, the reader
will get a comprehensive, countrvwide view of the subject.

The last section of the monograph concentrates on the life and work of
four toymakets.

| hope that the compiled information will be of interest to fellow designers,
craftsmen, artists and toymakers. [t could also help schools and teachers to
know the wealth of inexpensive traditional toys that can be used as educa-
tional aids. Further comparative studies on folk toys of different regions of
India and of other countries could also make use of this material.

This monograph is not intended to serve as a ‘do it yourself’” manual on
popular toys. But the information provided in the form of photographs,
diagrams and notes, may give a better understanding of the processes that
go into the making of these traditional folk toys.
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Bhoot (Ghost), Baipus, West

Bangal, Falmlsaf arms, paper
body, clay fage; bamboo stick,
atiing lor hinging. Tha arme
make swift movements whs
il toy is held inthe hand and
glven a twlst. 26°F

A Jigging puppet seller in
Caleutta.

Jigaing puppet 1oy beirg
mada in Caloutta

A young toymaker selling his
produars ar a fafr in Caloutra,

The Toys

Tha information given against sach toy picture has the Tellawing sequence :

Nama of the Tay 83 used by the toysellar. (Tha equivslent nams in English), Place of purchase.
Matorial usod. Play actian. Remarks if any, Gredil Tor collection Hf not coliscted by the suthor. Price

100 paise (P)—one rupee (Rs).
Muost prices refar to 1975-76, when the reszarch commancad,

Jigging Puppet Toys

0 tha principle o1 Contrilga

this grobp iilstrat
at the danger
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les arm woll duploted by

the plown and i
eharactorl
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The arms and legs of the figur:
muke swilt movements whn i
Is hakd by antt
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simpln
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12 Manps (Man), Ahmednbad,
Papat, bamboo. Arma and

& Putul (Puppst), Calcutta. Gid
make mavements, 26 F

mapszine paper. hambon strp,
Aims and legs move. 10 p

13 Pahslwar (Wrestizr). Vararios),
7 Sipahi (Warriar). Caloutta Paper, bambac, Atnssnd logs
e e e imuke movementa. €, Desal
make movermants dupicting s
A saldist In combat 20 P

n

Dhungla (Puppet). Anmodabos.
Papar, bamboo. Arms and
legs mave, 10 F.

& Bhoot (Ghost]. Calcutta.
Papur. bumbao: Arms and
lags move. 30 P

@

Dhinglo (Puppot). Almudabas
Racycied papor, bamboo. Arms

9 Putul (Fuppet) Orssa. Paim
Andiegs make muvements 10 P

leal. bambao, Arms snd logs

move. R Goswem. 20F
16 Joker (Clown) Ahmedabiad,

Clgarette pack, bamboa, Arms

10 Putul Hajai Pupput King),
and legs move. 10 F.

Orisza. Palmisal. bamboo. Arms
and legs move. A Gaswami
Ei

Joleer (Clawn), Caleurtu
Recycied pockaging buurd,
bamboo. Arms and lags

11 Sipahi (Warrine), Assam,
tove. 10 P

Palmleaf, Bambon. Arms and
lags make mvuitianis, 25 P




String-Manipulated Toys
busad on thy pincipls of Lavor

f mmpls themen aro
i thw tays of this group
eteristics of 1hn

)1 position, The

pasturs
mayarmants aro ganatated by apply-
na the principle of laver. The

sttirig in attachad to dillarant parts
of the toy figure When it is pulled
the paris move againet gravity, and
I tandion, return

| posltion

jor T8 th

Gl
' 4 tor making

matarnl m;

1 1 the
in alsa usmd
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1,2 Bandar (Monkey). Tarakeshwar,
West Bengal. Pith, string,
broom stick. Tha monkey-
figure goes up and down. 25 P,

3.4 Dancer (Puppet). Delni, Thick
Raper, reed stick, string. Arms
and fegs move up. Printed
Platurs rasembles a film star.
0P,

o

Bandar (Manksy). Qrissa,
Pith, boom stick, sting, Figure
goss up, R, Goswam|

o

Dagku (Dasait). Orissa, Card-
board, woodsnstlok.sting Arme
and [3pgs move. R, Goswami.

~

Ravana (A myihological
demon), Orissa. Cardboard,
waodan stiok, string, Arms
and lngs mova up, R, Goswam|,

Pahalwan (Wrestfer).
Ahmadabad. Cardboard,
bambog, string. Arme and
lagis move up. 25 P.

9,10 ‘Shawabi (Drunkard). Kanpur,
U. P. Cardboard, bambao,
tring. Arms and legs mave
depicting a man drinking
linuor. 8. Bhatnagar. 40 P,

11 Sipahi (Soldier]. Kanpur. U P
Cardboard, bamboo, string,
Depicting 2 gun bing simed.
S. Bhatnagar, 30 P,

12 Oont Sawar (Gamel Rider)
Kanpur. U, P. Cardbaard,
bamboo, string. The camel
figure’s head and tail snd
theider figure’s hand move,
S. Bhatnagar. 40 P,

13 Hathi (Elephant). Kanpur, U P,
Cardboard. bamboo, string.
The head and tall move. 30 7.

&
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Rattle and Drum Toys
based on the principle of Sound
through Impagt

Toys ln thip group make o' sound

toy: bod: ar from the outaida

ar the insids

rend and papior moche [figs. 7
10 12); while the drum typa are
mage by flxing &
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axclusivily by

Traditionally; raith
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Aqgrogp at drum tays

An stnsan making dicn tays
at her residance in Almedabad,

An artisan making drum
toye n Ahmedabuld

Bugdupl {Brum). Ahmedabad,
Clay, newsptint paper. bamboe,
sting. Makies seund. 10 .

Damru (Drum}. Cuttack,
Orissa. Fired clay, prper
string. Makes sound, 18 P,

Ghughro [Ratils), Idar,
Gujarat, Tured and lacquered
wond, mital coll spring.
Makes sound. A new
introduction, said 1o bs
originally frem Mexica 75 P.

Gilli-Gillippu { Rattls). Madras
Painiluaf, pebbles ar orains.
Mikes sound. 40 P,

dhunituna [Rattla), Goya,
Sihar, Palmlaal. grain particls,
Makes sound 10-#,

Gilli-Gillippu {Fattlp). Marrag
Patmleal, urain particiss.
Makes sound, Bowght sr an
ampari in Delhl 50 P.

Jlhwnjhong [Rauts), Jodhpu,
Rajasthan. Papier marhe.
Pebbles, Makes sound, Moul-
dad in two halvas. 10 P,

Ghughro (Ratile). Ahmegabad,
Paper, hambar, grain particles,
string. Makessound. 10 P,

dhunghuna (Rattlo), Agra, U, P
Reedgrass, pabbles. Makes
sound. 10P,

1
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Drum Toys
based on the pinsiple of Sound
through Impact

Toys of this group make loud,
rhythmiz soiinds Tha drum-chirt (fig.1)
when pulled along by the attached
string. (s tapped by two springloades
sticks. The tapping In guided by

the ‘ratohet and hammar’ device of

the toy. The drum is. made of 3

tiied cloy container which is covarsd
by thin bamboo paper ar has a

thin piace of intastinal gkin stratched
ever it This toy is usually made

by the muls membars of communitics
raking drum ingtrimants.

Hand-hald drum tays (figs, 8. 7.8)
alsa Gperate on the samo principle
and use tha ratchst and hammer
mechanism, The dram part in made
ol a drled clity fing, bth sides of
whieh ura sovared with shests &f
dopet

The othar toys of this group (figs
8.10.11) usea gear device instend of
chet snd vmer mochanism.

~

o

w

Gari bajna (Drum-cart)
Catouna, Fired wlay drum,
intestine skin, fited clay wheefa,
bambog gtrips, jute string. Tha
cart movas whan pullsd by the
string, und the drum is tappod.
4oF

Drum-cart toys baing sald by
an artisan st & lovsl falr in
Calaitta:

Brum tays kept in a basket for
sale ot 2 falr in Ahmedzbad

Gadl (Drum:carry. Delhi Fired
clay, bamboeo, mistal £wip, [ute
string. Makes saund whon
pulled an wheels. 30 P

Garl {Drum-cart) Darjeelin
Wast Bengal. Firad clay.
humboa, string. Makes sourid
6P,

Baja (Drumj, Ahmedabiad. Cloy
ring with pepar on both sides,
bambao, cordboard. metsl wira,
suing. Makes sound. 10F.

Bajna {Drum}. Calcutts.
Cardbonrd, papér, bambas,
metal strips. stiing. Makes
sound, 20 P.

Bajna (Dwumi). West Bangal,
cardboard, metsl wire. bamboo,
string. Makes sound, 16 F
Tik-1ik (Soundmeaker), Ahma-
dabad. Wood. Makes sound.
Rs 1.

Tiketik {Soundmaker). Ahmo-
dabad. Metal sheet, banibse
Makes sound 25 P,

i harbari (Soundmaker).
Calouna. Recycled sheet matal.
bambion. Makes sound. 20 P.

2|3 wm




20

Frictional Toys

trased pn 1

through Fri

Corvulskon

snatafes i
in this gro

b (wrceqt in the
ingtrumant 1oy
In lig 9). When the sparow 1oy

1. 5 ls siwunig In the ol its
i blndes rotatn de
in [light, St
the pointed metal

thy ratating matal dise, which
produces i sound re:
cnlls,

In the case of the othur sound
making toys (figs, 8, 7), when rotated
grum lifts iself (dus to gontrf
nsion in

friction batwaen the string (o horse
pair) and th surface of the stick
This eneray is transmitiod in the form
Jt string vibrations and the sound

in amplified by the drum-bok

Wbling sporaw

L
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1 A group ol tays called 'Chidia”
(Sparrow) or Hellcopter. Toyr
fram Gujarat, W. Bengal & Daibi
Bladss made of paper or
palmieat.

2 An antisan selling Humming
Drums-at a fair in West Bengs|

3 A toymaker selling "Chidia®
toys inAhmedsbad,

4 an artisan selling “Sarangi
tays in Ahmedabad

5 Cliidia (Sparow). also calléd
Hellzopter. Atmedabiad. Pager,
sheel metal, bamboo, piscs of
thread Makas sound. The
blades when In rotetion aleo
craate an air colunsh which
hslps sound amplification.
26P.

& Bhavara ar Ghoghara
{Humming Drum). Ahmisdebad.
Clay bady. Saper. harse tail
hairs, reed stick. The 1oy when
rotated makes sound. 10 P,

7 Baina (Humming Drum)
Calvutts Clay body, peper;
haree tall hairs, bambon stick,
Thetoy when rotated makes
sgund, 10P.

& Ssrengi (8 musical Instrument).
Ahmedabed, Clay, paper,
bamboa, wire, fibrous suings
Makes sound similar to the
classical ‘sarangl”. 40 P.

9 Ekdara (o string ingtrurment).
Cuttack, Orissa. Fited clay,
paper, bambao, metal wira.
Mekes malodious saund prod-
uged by string vibration, 30 P.

1
5|67
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Jumping Toys
[ wd on the principle of
Spring and Gravity

There are two types of toys b
tha onas that jump
crobats (figs. 6,7.8), and othars
that jump upwards {figs. § to 13}
The jumping agross mavamunt bs
echiaved by storing and relessing
anurgy in the string loop. Thisis done
by grasping th:
mamibrs 1
compressing and
pitessire, The siri
001 a8 lovers
to the string loon which L
and thus 1ifts the 1oy figure against
gravity

gra
lik:

In the upwards jumping tays (figs. 9
10,11), tha movamant s achioved by
bamboa-
leat spring an which the oy figure
ot up
comes down with the force of gravity

|

@

18

©

Nat {Aciobat), Ahmodabad
Cardboard, woaden piecas,
nylon string and nalls. The toy-
figure jumps scross 25 P,

Acrabat toys being geried by an
artisan for sale in Caloutta

A toymeker sslling hie products
at & [ocal fair in Caleutta,

An'artisan silling jumping
toys in Ahmedabad,

Darabaj (Acrobat). Calcutta
Thick papar, bamboo, &tring.
nails: Tha figure jumpa across.
ZEP

Flim Star (Acrohat). Calcutta
Paper, bamboo, thread, nalls:
The figura jumps across. 25 F.

Indur { Miuse). Calcunta, Pith,
bambuoo, Tha figurs moves
up, 26 P.

Bandor (Mankey). Calcutts.
Pith, bamboo. The figure
movas up, 50 P

Pari (Fairy). Dalhl. Pepsr,
bamboe. The figure moves
up. 3CP.

Ghoda (Horee), Ahmedsbad
Cardoard, bambon, The
figura movee up, BOF

Vandaro {Monkey). Ahmeda-
bad, Plastic liguie, matal wire.
The figure fumps up, 0¥,

Nat (Acrabat), Ahmedsbad.
Metal sheet and wirs Mass
protuced fn 1 emall factory.
20P.
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Link Motion Toys

bogid on thu principly of Lovet
1 ATl I CalGutR Many fascinaling thamen are dypicted
by the tovs ol this group. Thay are
dusigned primarly spplying
principlo of lever. T mow
fliustrating a flying bird, » palloping
horse, and fighting man all uss this
ptincipls of méchaijes {figy. 510 15)

2 Panchhi {Bird). Ajmer,
Rajasthan. Thick and thin
ppers, bass Wiry, rad-stick,
& pin, The bird-figure opens
its winas whan the wire link
& pullid. On relezsing the
wiire-link, the wings leld back
to original position, TH wirs.
link alsc acis es a sprng to
push back the wings. The
papar flowar made of transpar-
&nt wax paper blooms with
the wing's opsning. The (ays
in this picturs show the opan
and closed positions of the
winge. 25 P.

fits

A taymaker-salling his
preducts in Ahmedabad.!

4 An arfisan making rays in
Chlautta.
Thick paper andl éardboard aro thn
chilel materisla. Wirn of 4 plece of
wiring, ayn used for the linkages
Thase toys need simple taals but
skilled hands 1o mske then
Some of tha toys shown here (figs
10, 11) are only mads In the eastarn
2 states of Indis
1




5 Parchii (Bird) as in Fig, 2.

& Pakhi {Bird). Colcutra, Paper,
matal wirs, bamboo. The. wings
open whan the wire-link &
pulled, 30 P

7 Tota (Paval) Konpur, U, P.
Cardboard, string, metal wire,
bamboo. The wings opan, the
head and toll mava when the
wire is pulled and the ports
return 1o original position whan
the wire is releaced
S. Bhatringar 40P,

=

Pakhi (Birds). Colcutte, Card-
board, siring, 1llustrates @ bird's
pecking action, Both tha birds
peck simultansausly When the
bose slidé [s moved. 40 F

@

Muslhriyodha (Boxers).
Caleuta, Cardbaard, string,
Whan one af the two bass
slidas s moved, the bowers
mave to and o dua to laver
finkese. The tay was made
by the aitisan a5 a sample
piece. 40 P,

10,11 Palhi (Bird). Caloutta. Pith,

bamboo. string. The head and
nit mavo when the hamboo
strip 1s:prassed and releasad.
Mainly found in Lhe Fastsn
teglan 30P,

12,13 Bayambir {Hualthy Coupls),

Calcutta, Cardboard, bamboo,
matal wire, metal nails, On
presalng o specifis part of
wire-link, the figuie nioves up
and on raleasing It ratuine 1o
the odginal position, Depicts
two people doing exéroise.
Toy made by two school boys
to earn pooket money. The
theme was taken from 8
magazine advertisement. 60 F

14,15 Race Ghara {Aacing Horsa).

Calewnta. Cardbasrd, string,
bambog. Tha lsgs (nbve vry
swittly depicting a galloping
hatse when 2 slight twist is
aiven 15 tha harizontal stick,
This toy was made as o sample
piece by sn artisan who used
1o meke and eell them a
decade ago. 75 P

Imitatitn of traditionst idsas
Calcutts. Metal and plastic.
Produced by the small sedle
Industiy, 40 ta 75 P,

122 |13
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Gravitational Toys
based on the principle of Mass
undar Gravity

Toys of this group are basad on the
application of the principle of
motion dus to mass undsr gravity,
The movamants depict certain

chara istics af particular toys
(figs. 7, 8; 9). Tha varioty of
movemants (s ochiovad largely through
the shift in the centre of gravity of
 particular mass (excopt in the case
of fi 6 whers the movament
hoppans dus to the storaga and
releane of Energy in the coll spring)

1,2 Mazch (Fish), West Banaal.
Ciay, paper, bamboo, 1eed,
atring The fish-figure makes
dawnward mavements with
Jerks Hlustrating o awimming
fish, 10 F,

Gulatia (Somerszutier),
Ahmedabad Paper. Clgy bel| kept
insids tha figuré, Somersaulling
action takes place when the
alids is inclined. S0P

Ully Ka Patthaatiu ki Pencil
[Balancing Toy). Ahmedabad,
Papar, clay. It returns to the
originsl position from any

L 10,

Saap (King Cobra). Calcutts.
Clay coaled with ooakar, wire
spring. A little stk kesps the
figure’s head shaking tor

some time . 10P,

Hasthl, Bagh (Elaphant, Tiger)
Purl, Orieéa. Papiar machs,
bamboo, metal wire, The heads
shake when glven a Jerk.
Cauntss balanos weight.

Rs 1.60 sach.

Sapura ki Pitar| {Snake Chor-
mit’s Baskat) Purl, Origsa
Papier-mache, paper, bemboo,
When the bosket cover is lifted
up, the figures” hesds pop up
and keep shakingdue o counier
weight balanca R Goswami
Cirguswall {Balancing Doll).
Anmadabad, Clay balle fixod
to matal wire, readymada
wlastic doll, metal caps, waoden
stick, Balaneing sction. 20 F
Pakshi (Birds). Idar, Guijarat.
Woad, string. Pecking action.
As1

Vondaro (Monkey). Ahmiod-
abad. Metal wire, metal spring,
plastic figure, The monkey
figurs comes down with &
Jetking motion. 10 P.

w

@

@
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Spinning Toys
basnd on tha principla of Soraw
Motiam

Toys af this group make o circular
movement which Is generated thraugh
scrow-guidad motion. In some foys
of tha graup thore s tha additional
use of the principle of contritugal
farce (lign. 4, 5. 6. 7).

Industrial matsl shest scraps and
tacyelod ity of containets are
wxtansivaly used in the making of
these toys Soma of those shown
here (igs. 4, 5] are made In bulk by
wory smilt-soule But organised
Indistry

o

w

o

Chidia {Bird). Varanasi, U, .
Thick and thin papar. ree
bemboe, string, The bird-figurs
totates whan the bow s moved
1o and fro. Depicts bird in
flight. €. Desal, 307

Mesry-go-round toys being
sold in Caloutta

Dancing doll tays balng gaiied
for sale-1o & fair in Calcuita

Helicopter (Helicopter). Ahme-
dabad, Maral wire sorew, sheat
tautal. When thy metal disc is
pushed up, the disc rotates and
its amall hanging disss Ty off.
Thil moverent deaplcts 3 hali-
capter's blade in motion. 20 P,

Nachlas Putul (Dancing Doll).
Caleutta. Matal wire soraw.
metsl strip, plastic figure
bought readymads, The figure
rotates around the axis when
pushed up. 26P,

Nagardola { Marry-Go-Round),
Caloutta. Recycled matal disc,
metal stiips, metal wire scraw,
resdymate plastic dalls, card-
hoard, The figures rotate
around the axis and slsp fly
aff depicting the movameants
of & mesty-go-raund Eatlier,
metal or cerdhosrd dolls were.
ueed inplead of plastic anes,
A& 1
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Saap (Snoke). West Burigal
Papay, clay reller, wubber band,
metal wire piece, stng. The
toy-tigute makes o cresping
moverment depicting a snake in
motion, whon the string. is
pulisd and releasod, Discardsd
computer tape is uséd, 15 B

Snake Toys
baspdt on the ar
ur Link-Motion

wiple of Elagticity

a

Paper snake tovs displayed
for sale at. a fait in Nadiad,
Gujarat,

Suiking snake toys being
mad at the residonce of 2n
artisan In Afimatabad.

is made all over tha sountry.

-

Angther view of the toy
shown in fig. 1 sbove

i

A graup of poper snakes ond
bird toys. Toys shown here
arefrom Wast Bangal Gujatat,
Maharsshire and Delhi. Also
ehown In tho picturs ars plostic
tays using the same action-
principle.

@

Saap (King Cobim}, Abmadsbad
Raod, metal pins. The snsks
makss a striking motion by
swiltly anlarging Irs linesrt
dimatislan, 26 P, 50 F.

The stiiking snake matd of reed (fig
6) is constructad in such a way that
it swiltly axtonds its lenpth, capturing
the characteristic mavement af t
raptile. The link construction Is

ahawn in the disgram, Thia to)
made in many parts of the country

PRI
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1 A local fair [n Ahmadabad.

2. Pheiakdi{ Chakard) {Wind
Mills). Gujarat and West Bangai
Paper, bamboo stick, metal
pin (in two cases slsa matal
wire). The wind-wheels rowts
an the axis when placad in the
diseotion of wind flow, 10 7.
to BOF.

3 Paper homsbaing oarried by
an artigan o a |ocal faeir ot
Cuttack, Orissa,

-

Papet {lutes bsing canfied by
an artisan for saleata local tair
in Nadiad, Gujarat

B Flutes and whistiss being aold
by their maker at a falr in
Caleutts,

Wind-Wheel and Whistle
Toys

tizsed on the prificiple of Wing
Eneroy

Tayn of this group use the force ot
blgwn alr which is ewitedd inlo
mation, of sound, of

There are moving wheels (fig. 2)
various types of Whistles and harns
(figu. 6 to 15) which function an
this principle.

Papae, palmie
ara the mal

. bamboo and elay
iy used 1o
bie made
ona with the
nple hand toald

haip of

Thae horn, flute and wind-wh
are made throuphout the c

| toys

Py,
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Bangl (Hora). Puri, Orissa
Bamboo, papar, Makes
melodious sound. 16 P,

Banil {Hom). West Bungal
Palmlggt, puper. Makes loud
malodious sound. The whistle
part 5 also mads of palmleaf,
40 .

Bansi (Flute-whisils). Colouima.
Bamboe, & piecs of cloth

lixad an 3 stick imaide to act
as air etnpper, Mokes high
pitched sound which changos
ite frequency when the posltion
al the alr stappér stick (s
changsd. 20 F

Nechsti Gudia (Danging Do),
eIkl Paper, reud, fmotal
whistls, When air is blown, it
simultanesisly, makes soknd
and rotates the dobl figure. 50 P,

Pakiii (Bird in Nest). Caloutts.
Cartihouid, pagsr, metal
whistle, rbber bird figurs
Whan =it ks blown, It miakes 5
sound and the bird figurs
qets out of the naét and gons
back. The hird figure is iubbar
mouded and bulk produced
atasingll Industry, 30P

@

s
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12 Balloan Bansl {Balloon and
Flute}. Caleatts, Factory madm
rubber balloon. bamboo flus.
pizce of thiesd. When olr s
blown, the balloon gets inflatd,
and on releasing the alt a
malodious sound s produced.
20p

Been (Flute). Caleutla. Factary-
made rubbar baliven, bambao
fiute, piace of thread. When sir
is blewrn, it first inflatss the
balioon snd then makes o
melodicus sound. 50 P

Baja (Flute). Patna, Bihar
Cardboard, thin paper. The pips
is closed on one side by 3

thin sheet of papar. A small
hiefe iz mads on the pipe,
Ampilifies human sound. 10 P

{Whistle). Dolhi. Firsd clay
The form of the tay is such
that blewn air makss & loud
sound. A variaty of shapss

are made. 10.P,

18 A graup ol horns and flutes

17 Another group of air-blown

toye including some made by
small industry

1213
14 |18
16 |17




Mystery Toys
baed on the pri
Conatr

onill T

Fays of this group provide an alement
of surprise and aranls @ magic:like
heppening. They nre based on certain
simple t ol construction. When
pulated. they und
hange without rvealing the

5
-
0

%

aper und cadbanid are the main
arinls uned in the making of

Now
y the printing

1oy8 Ware o

thoy ore produc
JndLatry.

G

12 Jdadu (Magich, Calcutta
Printud pictures. The piciuris
change Nlom- scorpion to snoke
and vice versa. 10 F.

3

A Jndii (Magle}. Cateutia,
Printed piciutes. Principle of
perceptian eame asin figs.
1 & 2 and explained in the
dingram, Pictures of populur
mavie stars. 10 P,

Jadu {Magic) slso called
Joker. Calcutte. Printed pict-
ures, The ayalid lifis Lp and
the tongue camas oul. Eerlisr
the:pictures used to be hand
ptinted. 10P.

7.8.8 Jadu (Jacob's Laddar)
Ahmaodabad, Cardboard, thin
colnured paper (or Howsts,
siripé ol papar. The consirue-
ftian of hinging tha set of cards
is such that they fold snd
untald with the ferce of
gravily. Thu lolded paper
flowsts also bioom out The
diagram sxplsirs the methoa
of Interlecking, 26 P

10,11, Jadu Ka Pankho {Magle Fan).
12 Ahmedabad, Thin poper for
fan and thick paper for pipe,
a plece of thiesd, Tha toy 5
construcied in'such o way ilist
ihe paper fan can be pushed
inand out of 1he sleavs, 257

13,14 Jadu (Magic). Ahmedabad
Two sheets ol the same
prinied pictures, a piece of
tlear glass plate. The plelurs
behind Lhe giass plats can
15 ehanged by rafolaing the
back sheet of papsr 25 P,

7|89
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The Toymakers

A few thousand people may still be involved in the making and selling of dynamic tolk
tays all over India. This is indicated by their aitendance at the major traditional fairs or
melas that take place in every region of the country.

Taymaking is both a full-time occupation as well as a part-time or seasonal activity.
Some traditional communities are still engaged in making specific toys such as rattles
and drums, On the cther hand, there are many artisans in every city and town who make
and sella variety of toys. some of whom are first generation taymakers.

People in other professions also turn 1o oceasional toymaking to make a fitle extra
money. | meta mill worker who selis toys every evening ta supplement his income. |
also met an autorickshaw driver who, hecause of 1Ill health, had turned to toymaking
asan alternative way of earning & living. More recently, at a religious fair at Ahmedabad,
| found a number of mill workers and their families, all selling toys made out of dis-
carded textile bobbins. Once | came across two school boys at amela in Calcutta who
had made a new kind of toy and were selling it ta make some pocket maoney. | have
aften seen children as young as 1en-years old independently selling toys which they
themselves had made,

The reascns that attract many men and women to toymaking are an almost negligible
investment in raw materials, tools and equipment, and direct marketing. But most
toymakers do not earn enough. Only at specific times and seasons, like the seasonal
melas, do they have definite opportunities to sell their products. Of late, tovmakers
are rying out new venues like schools, playgrounds and zoos for the sale of their pro-
ducts.

As in other crafts, there exists some sort of division of work in toymaking too. Mast of
the animated toys are made by men : the acrobats, the jigging puppets, the flying bird—
all these are made by the men in the family, with some help fram other members. Rattle
toys, an the other hand, are almost always made by women.

Unlike other crafts, however, no one specific caste ar community is associated with
the making of dynamic toys. We do come across many toymakers who are Muslims
ar belong to the lower castes among Hindus. But this may be more on aceount of
economic reasons rather than caste distinctions.

The fellowing case studies of four toymakers may providean insight on aspects of their
work and the lives they lead.



Abbas

5. K- Abbas isin his late forties. He lives with his wife in a rented cne room house in a
‘busti® of south Calcutia. | first met Abbas ona late winter morning of 1876 ‘while
he was sefling toys in'south Calcutta. | was impressed by his polite but matter of fact
attitude and later visited him a number of times.

Abbas told me that he had migrated fram East Bengal (now Bangladesh) well before
the partition of India in 1947. At first, he worked for a few years at Caloutta’'s Great
Eastern Hotel as a waiter, He still recollects that period as 'the good old days” when
he earned fat tips from the "sahibs’. At Independence, the hotel management changed
and his services were terminated. He was paid As 100 as a parting bonus. With this
money, Abbas opened a small shop selling general provisions in north Calcutta. Un-
tortunately, within a couple of years the shop was gutted in a flre, |leaving him destitute.
[t wasin the difficult days thatfollowed, on his frequant visits to a mosque, that Abbas
came across an old man who lived near the mosque and made an assortment of toys
for a living. Desperate to earn some money, Abbes learned to makea few toys. The old
man, with a mysterious past in Burma, became his 'ustad’ and taught him his craft.

Abbas makes a variety of paper toys, among them the flying bird, the peacock and,
mastoften, the jigaing puppet. He has also learned 1o play the shehnai and has formed
his own small music group. He carries around printed wisiting cards introducing himself
asthe leader of the party. They play the shehnai al marriage parties to supplement their
incomes.

Abbas buys the paper, usually old magazines, from a junk shop. He also buys pieces
of bamboo from a shop nearby. He prepares his own colours, however, by mixing ink
tablets, and prepares the glue. Tha toys are vary well made.

Abbas waorks in the small veranda adjoining his room. The open courtyard is used for
the quick drying of the painted 1oys. Abbas works en his own. He is nat helped by his
wife, who devotes her time to cooking and housewark: and to prayer. Abbas works for
a few hours in the morning making the toys and goes out to sell them on a few after-
noons each week. During the marrlage season, however, he makes no toys but spends
his time practicing the shehnai with his group and performing al marriages.

Abbas’ earnings from his toy-making activities fluetuste berween Rs 2 to Bs 5 on the
days that he goes outtosell. He sells toys in the bustis, the poorer areas near his home.
Hedoes notgo to faits and melas. His Jipging puppets are very popular and at ten paise
a pisce heis able 1o sgll all that he makes.

During the marriage season, Abbas earns As 30 to Rs 50 for each shehnai performance.
But this accounts for only about a dozen evenings in the year, The combined income,
from both sources, is barely encugh to meet the expenses of his small family. Years ago,
his wife underwent an cperation after a miscarriage which left har unfit to bear children,
They adopiad ayoung child, the son of one oftheir relatives. But latar the boy left them
10 join his own parents

Abbas is very good at his work. But he has not tried 10 design any new tays. In fact,
he has stopped making a few of the designs which he had learned fram his master It
was difficult ta get him 1o try and make a few samples for me. After some persuasion,
he made a galloping horse, a fascinating toy. He had stopped making this toy 15 vears
earher. At 75 paize, he felt it was too expensive for hus kind of customers

Abbas is d gentle, sensitive man, very humble and religious; He does not complain
about things. When | asked him why he had nat tried to evolve new designs, he said :
“It needs concentration, a peaceful atmosphere and of course God's blessing.”

43
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Yusuf

Yusuf isin his mid forties and heads a small community popularly called ‘phoclwale’,
the flowermakers. | first met him at a fair a1 Ahmedabad. He was selling the tay
chidia—the sparrow, also called the helicapter.

Yusufand his relatives-who number about twenty-live in a fewimpravised huts erected
on a piece of vacant land near a public park in the heart of Ahmedabad city. Yusuf has
lived here, on and off, for the past twenty ysars. His people hail from neighbouring
Maharashtia and have been traditionally employed in the making of paper flowers. Other
members of his community have settled in other parts ot Gujarat and Rajasthan. “We
travel a great deal”, he said. “and members of the community know each other's where-
sbouts. Any time a group can come and visit us. All they have to do iserect a new hut”",

Yusuf's immediate family is very small. He has an old mother and a son aged ten, His
wife died when the boy was very young.

Only occasionally does Yusuf make toys, particularly the chidia. The male members of
the community concentrats on making wire brushes for bottle cleaning, and decorations
for bicycle hubs. They alse make colourful garlands made of nylon fibre and metal wire,
No longer do any of the community make paper or silk fibre flowers which gave them
their name.

According to Yusuf, almost all the male members of his community know how 1o make
toys. However, the wire brush industry provides them with a regular income. Yusuf is
aman of varied interests. He keeps a pheasant and participates in the weekly pheasant
fight. He usually manages to make some money. Yusuf is well respected by his group
and is said to be knowledgeable about herbs and medicines. He also claims to preparing
a taweez or amulet with avery special combination of metals which, according to him,

cures certain diseases. He earns some money by making these to order. He only makes
toys to supplement his income or when he Is in immediate need of cash,

yusuf warks alone. His son is too young to help him. The women, too, help their men-
folk. But Yusuf apted not 1o remarry after the death of his wife. 'l have to look after
the whole group and remarrying would have distracted me from my respansibilities™.
he said. Yusufcan make a few dozen toys in aday but he does notwark at this regularly.
The chidia, sold at 25 paise, is very popular and sells wall at local fairs and melas, Some-
times Yusuf alsosells on thestreets and at the local bazars to make seme qguick money.

Yuslf has no clearidea abouthis monthly income, let alone the income eamed through
making toys. Recently, his mother was operated fot mouth cancer and was advised a
milk diet during the period of recovery. Yusuf faund it very hard to accommodate this
extra expenditure,

Yusuf claims that he knows a number of toy designs which he learned from his tather,
and also some that he has developed himself. But he never managed to make any
samples and always apologised, pleading lack of time,

Yusuf has not sent his sonto schaal. “Where is the optionin our unsettled way of life”,
he said, adding that his son would do exactly what he is doing now. “ltis much better
to be self-employed than to do a petty job in which one is often humiliated by the
employer”.

When | visited Yusuf's place for the last time, | found anly ene hut and new residents.
“Yusuf has gone to south Gujarat with his group and we don’t know when he will
come back,” they said,
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Chandrakant

Chandrakant is in his late twenties. | first met him in Ajmer, at the famous Pushkar
Camel Fair. He was selling the bird toy which seemad to be very popular with the fair-
goers. Later, | met him in Ahmedabad, where he has now settled. He lives along, and
sleeps in the open on the pavements in the heart of the city, like so many other poor
immigrants.

Chandrakant studied up to the eighth standard. Now toymaking has become a profes-
sion for him. He does nat know of anyone else in the city making his kind of toys.
These require a falr amount of skill and precision. Chandrakant works by himseglf. "My
father taught me all about toys. He has not vet taught re all that he knows, but every
year he teaches me how to make one new tay”, he said. Chandrakant also mentioned
that his father werked as an expert mechanic in a factory in Bombay, and evolved
many toy designs on his own. He stopped working many years ago when he made a
‘deal’ with & ‘foreigner. According to this deal, Chandrakant's father had to pass
on all his knowledge about toys to this person in exchange for an assured royalty.
Chandrakant does not know the details, but beligves that his father is still receiving
some money periodically. When | showed interest in meeting his father, he said his
father does not like discussing toys with strangers.

Chandrakant mostly makes the flying bird 10y. Oceasionally he alsc makes the jigging
puppetand the horse rider. His flying bird is a very impressive toy. When manipulated,
it becomes a bird in flight, folding and unfolding its wings. A paper flower also blooms
between the wings when they unfold (details on page 25).

Chandrakant buys all the simple materials he requires from the local shops and uses
hamemade hrushes and coloured irks to paint the toy. He worls at a convenient place
an the city pavements. He keeps all his tools, raw materialsand personal belongingsin
two shoulder bags which he ¢arries around all the time.

Chandrakant is quite organized in his work. He gets up early in the morning and goes
to the Sabarmati river nearby for his tailet and a wash. Afterteaand a snack at the road-
gide stall, he begins work. By mid-day he is usually able to complere about a hundred
toys. He eatsat a nearby vegetanan place and rests until 3 p. m. In the afternoen he
gells his toys and by seven in the evening he is usually able to sell them all, Later, he
goes back to the same place for his evening meal.

Chandrakant sells his toys regularly at street corners or at melas wherever they take
place. He attends all the major fairs in Gujarat. Rajasthan and Maharashtra. He has
travelled as far as Delhi, Punjab and Uttar Pradesh to sell his toys. “My father wanted
me to travel and to stand on my own feet”, he says. When in Ahmedabad, Chandrakant
sells at a fixed place in the crowded marketplace in the city area. He has no problems
selling his toys at 25 paise gach,

According to Chandrskant, hisincome isabout Rs 500 per month. During melas, heis
able to =arn more but he has to work much harder. Part of the money he sends to his
parents wha live in a town near Ahmedabad-

Chandrakant is a proficient toymaker. He has introduced the horse and rider and ather
toys. He is aware of the safety factar and the likes and dislikes of customers. He uses
brass wire because itwill not rust and he paints his toys very colourfully. His details ara
well worked outand he makes his toys with a neat finish.

Chandrakant is also aware that customers tire of gne 1oy and that one needs to intro-

‘duce new ideas. Heis not afraid of others copying his ideas. "l sell toys atvery reason-

able prices. Itwould be hard for a newcomer to compete with me”™

Chandrakant enjoys his wark and has confidenice in his own abilities. He wishes to
travel, to see places and to expand his business. Recently, he engaged an old retired
man to help him sell his toys on @ commissien basls.
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Abdul

I met Abdul and his family at the observance of the Muharram Festival in Ahmedabad.
All of them, including the eight year old san, were busy selling the toy drums which
they had made.

For the last twenty years, Abdul has been making his living as a toymaker. His parents;
100, were toymakers in Sholapur, Maharashtra. When he was very young, Abdul's
father died and his mather continued to support the family by making toys, Abdul and
his mother came 1o live in Ahmedabad ¢ity about 25 years ago. He started working as
a wailer at a wayside stall, He does not remember how long he worked as a waiter
before turning to toymaking. He rermembers it was some time before He was matried.

Abdul seams to be In his early forties. His wife, theugh vounger, looks much older. They
have afourteen-year old daughter who lives with relatives at Shalapur. They have three
ather children: a bay of eight who has already started helping them, a girl of four and
a one-year old baby.

The family lives in a small rented hut, one of many in a row, near a mosque in the
congested central area of Ahmedabad. The dwelling has @ small enclosed space and a
small courtyard, Abdul’s only soures of |ivelihoed is tovmaking, He has been making
the drum toy for the past twenty years, a skill he learned from his parents wha made
the same toy.

Abdul collects his toymaking matenals as cheaply as possible. He brings clay from a
nearby spot, free of cost. He buys bamboeo poles at the rate of Rs 1 per pole, These are
the unburnt pieces thatare collected by the seller from cremation grounds. He buys
discarded textile reeds from the mills which provide the wire required for the 1oy, His
wife makes the glue from flour and also prepares the clay and the colours. His young
son gives them a hand in doing odd jobs like fetching water, cutting paper and so on,

The work is carried on in the courtyard of the house. It becames difficult in the rainy
season when they cannot work in the open and the roof leaks. Moreover, the room does
not have enough space far toymaking. Although toymaking is a permanent professianal
occupation for Abdul, he does not work at it regularly. When he works, he can make
about 100 toys in @ day.

Abdul goes to almost all the major local fairs and melas to gell his wares. He does not
travel to other cities. Onte or twice a week he also sells his toys at street corners in the
main city. Selling a toy at ten paise a piece is never a problem and he can dispose of
100 toys in a few hours. He has no exact idea of how much he earns orof his monthly
expenditure. However, he manages to make ends meet most of the time. Only in the
mensoon, when it is difficult to work, does he feel the pinch of not having encugh
maongy.

Several other artisans in the cily make toys like Abdul's. But he thinks his toys are of a
better quality and emit & louder sound compared to the others, [t has never occurred to
him ta evolve another toy design, “This sells”, he says. Abdul does not give the impres-
sion of being involved in his work. Toymaking is just one way of earning a living.

Abdul and his family remain poor. He seems to do just enough work to meet their mini-
mal needs. With betler organisation and harder work, he could certainly improve his
living standard. When | asked him why he did not try to improva his lot. he just smiled
and said. "It carries on”.

“What” | asked, “would you like vour son to do?” "I would like him to be a mechanic.
This trade provides a fair sum of money, But all depends on God's wishes. [f nothing
slse turns up, hecan aiways earn his bread by making these toys. Just like we are doing”,
he concluded.
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Sudarshan Khanna is an industrial designer and
teacher at the National Institute of Design. Ahmedabad.
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